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THE Covent Garden management has 
persevered in its anti-National Opera 
proceedings, and has thereby inflicted a 
gross insult upon the whole family of 
Native musicians, composers, and others ; 
it has resuscitated a dead and “ damned” 
piece of Italian handiwork, which has 
long been scouted from every respect- 
able theatre on the other side of the 
Alps; and, what is infinitely worse, and 
even yet more inexcusable, the musicians 
of London, the lovers of true music, 
the supporters of English talent, and the 
protectors of the national drama, have 
tamely submitted to receive and endure 
the insult— 


“ This was the most unkindest cut of all.” 


Where were the friends of Messrs. Bishop, 
and Barnett, and Balfe ? where were the 
admirers of Rooke, and Loder, and | 
Macfarren? where were the partisans of | 
Romer, and Jolly, and De Pinna? where | 
were the hopers for the day-dawning of | 
H. Smart, and Lucas, W. L. Phillips, and | 
W. S. Bennett, upon the dramatic hori- 
zon? and where the fifty.other unborn 
twinklers themselves, who are anxiously 
ploughing their way through chill dark- 
ness and distance to be, perchance, the 
meteors or the planets of our “ future 
lyrical firmament” ?— Where were these ? 
Many there should be, some there surely 
are; and where the stanch and steady 
supporters of right and justice and na- 
tional honour, who have so frequently 
repelled obtruding folly from the boards 
of our patented dramatic temples ?— 
Where were they all on Saturday last ? 
Alas! Echo answers, Where ? 

Well, we have a proud consciousness 
that we, at least, have done our duty; for 
we have warned our brethren of the 
coming evil, and invited them to rally 








| and oppose it; we have shewn, by un- 
answerable arguments, how the practice 
is derogatory, unjust, and illegal. We 
exalted our one small dissentient voice 
on Saturday evening, to be out-noised by 
a very cool enthusiasm, and drowned in 
a fountain, not a torrent, of applause ; 
—but where were the many, or even the 
few, whom we have addressed, and whom 
we have the best reason to know are con- 
current in our honest and reasonable ob- 
jections? A single “ No” from each of 
| them would have been sufficient to rid 
the play-going public of a pernicious ex- 
ample, and to teach the patent monopolists 
that the rights they hold (if they are 
tenable at all) are held for the conserva- 
tion of the arts of the country, for the 
advancement of her native artists, and 
for the general advantage and enlighten- 
ment of the people. To what sources of 
toil-worn mortification, and gangrenous 
disappointment, this lamentable apathy 
may be traceable, it is needless now to 
inquire; we can only lament that such 
lethargy should have existed, and sin- 
cerely pray that the unwholesome leaven 
may fester in the bosoms and consciences 
of the sleepers, and so quicken them toa 
sterner resolution for the future. 

The opera of “Elena Uberti” is so 
utterly worthless, both as a drama and a 
composition, that it has been shelved 
since the period of its production, five 
years since; and is only remembered 
even in Italy as the piece in which poor 
Nourrit, the once famous French tenor, 
performed on that fatal night, when, 
broken-spirited and broken-hearted, he 
threw himself from his chamber window 
in Naples, and perished. It is difficult to 
surmise the motive that could have in- 
duced its reproduction here, unless it 
were to shew that anything was prefer- 
able to native composition, and thereby 





in certain quarters—that we are not a 
musical people. Be this as it may, the 
opera will never repay the cost and 
care of the management, nor reward the 
exertions of the singers employed in it, 
nor establish a new life for itself among 
us. Whoever attends Covent Garden 
Theatre on the numbered nights of its 
renewed existence, will readily see, what 
we encountered on Saturday — bright 
eyes looking sleepy on every side, and 
gaping and languor step by step creeping 
over the face of the audience, despite 
the occasional hectics of acclamation, 
till the fall of the curtain, and the posi- 
tive weariness that ensued. This is the 
only, and perhaps the best unction, for 
the skin wound which has been so arbi- 
trarily inflicted upon us, and so sinfully 
(we must think so) permitted by those 
whose interest, whose duty, whose re- 
ligion it should be, to assist and support 
the reign of genuine Art alone, and to 
defend themselves and their brotherhood 
in the just enjoyment of their rights, as 
artists, and as Englishmen. C. 





NAPOLEON AND ZINGARELLI. 
Amone all the mighty names which 
have been chronicled as belonging to 
kings and emperors, that of Napoleon is 
pre-eminently great as a Mecenas of 
music ; indeed, like Apollo, he might be 
aptly styled, “the laurelled patron of 
the lyre and bow.” Though a lion in 
the Champs de Mars, he was a lamb in 
the Salon des arts ; was at one and the 
same time the imperious wielder of the 
destinies of many conquered nations, and 
the indulgent friend of a single refractory 
musician. The truth of the one is a 
parcel and portion of history; the fol- 
lowing fact is an illustration in proof of 
the other.* 


* Vide Chapelle Musique des Rois de France, 





to clinch the already riveted prejudice 


par Castil Blaze. 
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In 1811 a solemn Te Deum was com- 
manded to be performed in every church 
throughout the French empire, for the 
birth of the son of the emperor; the 
order was sent from the Tuilleries to 
every department, and in due course, 
reached the holy city ; the cardinals and 
bishops, the priests and the people, pre- 
pared to celebrate the happy event; the 
superb cathedral of St. Peter’s was ar- 
rayed in all its pomp; the candles on the 
high altar were lighted; the sacred col- 
lege wore their sacerdotal robes; the 
acolytes were swinging the incense from 
their censers ; in short, it appeared as if 
all Rome was congregated in the most 
magnificent temple in the world, to give 
effect to this religious rite, and royal 
festival. 

The ceremony began; but that which 
ought to have been the soul of the per- 
formance was wanting—the organ was 
silent; the choir was empty; and the 
maestro di capalla was nowhere to be 
found. Messengers were dispatched in 
every direction for Zingarelli, who was 
at length descried, and conducted before 
his superiors to account for his absence. 

“I know not Napoleon for my sove- 
reign,” replied the intrepid composer, 
“IT know of no infant king of Rome, and 
I will never join in thanking Heaven for 
a gift, which I cannot look on as a bless- 
ing.” Threats and entreaties were 
equally employed in vain; Zingarelli 
was inexorable. 

“The key of the organ loft,” con- 
tinued he, “is where no one but 
myself can find it; the music has, by 
my orders, been removed ; the choristers 
are dispersed; and I would rather cut 
off my right hand than allow it, on such 
an occasion, to raise the baton, and par- 
ticipate in such a sacrilege.” 

The ceremony was proceeded with, 
and concluded without one sound of the 
organ, or one voice from the choir. 

Napoleon soon heard of this event, 
and was evidently chagrined thereat, for 
the Ze Deum of Zingarelli was a parti- 
cular favourite of the emperor’s, and he 
had often commanded its performance. 
He immediately dispatched a secret order 
to the prefect of Rome, to arrest the 
maestro, and have him conducted from 
brigade to brigade to Paris. 

Zingarelli was summoned before the 
prefect, and informed of his orders. 
But the composer declared that he felt 
no regret; would never sue for grace, 
and that if he was sent to Paris, he 
would to Napoleon himself refuse to 
lend the slightest assistance for the per- 
formance of his Ze Deum for such an 
occasion. 

The prefect seeing a man so deter- 
mined, ready to undertake so long a 








journey without any fear of the results, 
was desirous of sparing him the annoy- 
ance of being escorted by the gens 
d’armerie, and took his word of honour 
that he would immediately repair to 
Paris. 

Zingarelli gave the required promise, 
and setting out forthwith, arrived at 
Paris, with the same exactitude with 
which Regulus returned to his chains at 
Carthage. He alighted on the borders 
of the Seine some days before the expi- 
ration of the time prescribed ; took up 
his abode at No. 7, Boulevard des Italiens, 
in the same house in which Gretry after- 
wards resided ; and immediately sent to 
the emperor to announce his arrival. 

A week had passed, and he had as yet 
received no reply. On the eighth day 
a messenger arrived from Cardinal Fesch, 
who loaded him with civilities, lauded 
his talents to the skies, and expressed his 
hopes that the fatigues of the route had 
not affected the health of one whose 
life was so precious to the musical art. 
Zingarelli was so overwhelmed with as- 
tonishment at this unexpected occurrence, 
that he was unable to stammer forth a 
reply, before he was presented with a 
thousand crowns on the part of Napo- 
leon, to defray the expenses of a journey 
undertaken by his orders. The mes- 
senger then left him, and the bewildered 
musician remained for two months with- 
out receiving the slightest tidings from 
the Tuilleries; he began to think that 
he had been entirely forgotten, and was 
half inclined to return to Italy, when he 
received a command to compose a grand 
mass for the Chapelle Royale. This 
order was notified to him on the Ist of 
January, and the performance was fixed 
for the 12th of the same month. 

« A mass!” said Zingarelli to himself, 
musing, ‘“ well, never mind a mass, or 
even a Domine salvum fac ; but by the 
keys of St. Peter, the sword of St. Paul, 
and the mule of the pope, he shall never 
hear a chord of my Ze Deum for his 
pretended king of Rome.” 

The mass was completed in eight days, 
was sung, and pronounced worthy of 
the composer, who was loaded with com- 
pliments and felicitations thereon, and 
moreover presented with five thousand 
francs by command of the emperor. 

After the lapse of a few days, five 
verses of the Stabat Mater were for- 
warded to him with the intimation that 
he was to set them to music as quickly 
as possible. 

“ Well,” said he, a Stabat Mater is 
not a Te Deum; the triumphal pomp 
of the one has nothing to do with the 
mournful solemnity of the other. He 
may have a Stabat without my hurting 
my conscience, but before he should 
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have my Ze Deum I would brave exile, 
prison, and death; I will let him see 
that some of the Italians are even now 
not without character.” 

The Stabat was executed at the palace 
of L’Elysée, on Good Friday, Feb. 27, 
1812, by Crescentini, Lays, Nourrit 
Pére, and Mesdames Branchi and Ar- 
mand, 

The verse Vidit suum dulcem natum, 
which was sung by Crescentini, accom- 
panied by himself on the organ, was re- 
peated by a sign from Napoleon. No 
applayse followed, but the whole audi- 
tory wept. 

The success of Zingarelli on this oc- 
casion was all that he could desire, and 
though he still mentally determined that 
his Je Deum should never be given for 
the pretended king of Rome, he com- 
menced a Magnificat, a Sub unam pre- 
sidium, and several other motets, which 
he thought might be likely to be re- 
quired. 

In these studies more than a month 
passed without his talent being put under 
contribution by the court. At length 
he ventured to communicate to Cardinal 
Fesch, with much precaution, and through 
the medium of a musical friend, ‘that his 
situation as maestro di capella of St. 
Peter’s required his presence in Rome; 
and hoped that he might be allowed, as 
speedily as possible, to prepare for his 
return. 

“ To-morrow,” was the reply; “the day 
after, or even to-day, if M. Zingarelli 
pleases; he is perfectly at liberty to 
depart when it suits him best; his 
presence in Paris is a pleasure to us all; 
but the emperor is by no means de- 
sirous that he should neglect his other 
duties.” 

Such was the result of a journey which 
had been commenced under so appa- 
rently unfavourable circumstances; and 
which clearly proved, that the vaunting 
ambition of the hero had not stifled the 
softer feelings of the man. 

Zingarelli directed his course towards 
the Vatican; frequently, with inward 
satisfaction, exclaiming as he journeyed— 
“ Still I have not allowed my Te Deum 
to be sung for his pretended king of 
Rome.” 








CORRESPONDENCE. 


TRADING CONCERTS. 
To the Editor of the Musica, Wortp, 


Srr,—Permit me, ere I enter on the subject which 
has induced me to address you, to congratulate 
you on the tone and tenor of your enlarged World ; 
which, if you continue to maintain, will, I am 
certain, not only make you many new friends, 
but also induce several old ones to renew their 
support and correspondence. . 
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The review of music in No. 2, is calculated to 
offend no reasonable author; and, while it points 
out errors in a gentlemanly way, it gives praise 
where praise is due. In some reviews which 
appeared a few weeks back, individuals have 
een abused who had not the remotest connexion 
with the publications under notice: this, I do 
assure you, Sir, did your miscellany a vast deal 
of harm. 

I admire the principle of your well-written 

leading article in No. 2, and I can vouch for the 
truth of many things mentioned in it. A female 
singer, who was engaged to tramp over the 
country, from north to south and east to west, 
gave me a most deplorable picture of the fatigue 
and misery which she, as well as the rest of the 
party underwent, during the trip. Rather than 
get up before daylight, the party would frequently 
set off after an evening concert, and travel thirty 
or forty miles in the dead of night, get into a 
strange place about four or five o’clock in the 
morning, knock the people at the inns up, tumble 
into a cold (perhaps damp) bed for a few hours, 
then rise to go to a morning concert ; and imme- 
diately at the conclusion of which, set off, some 
sixteen or twenty miles, and arrive at a fresh 
place, just in time to commence an evening 
concert! All this, for a week or two, might be 
endured ; but to keep it up for three months is 
no joke, I assure you. As everything, generally 
speaking, has two sides, so hath the Trading 
Concert question. It is argued by our country 
gentry, that it is very hard that the thousands 
who never visit London are not to have the 
pleasure of hearing Grisi, Rubini, Lablache, &c., 
because the resident professors cannot afford to 
engage them; now, I would recommend that 
those persons who are in the habit of giving 
concerts in the towns where they reside, ascer- 
tain what talent or stars may be paying their 
vicinity a visit; then euter into an agreement 
with the managers, and engage the party (which 
can always be done) on such terms as may be 
deemed fair and honourable; then the resident 
professor would bave a claim on the gentry for 
support, which they could not, on any reasonable 
plea, refuse. 

The star system has been the ruin of many 
theatrical managers, particularly in the provinces ; 
for when one of the London pets condescends to 
pay a visit to the country, he or she will pocket 
half, or two-thirds, of the receipts, for three or 
more nights, take a free benefit, and march off, 
leaving the half-starved company to play to 
empty benches for a month afterwards. An evil 
arises out of the Trading Concert system, that 
must, ultimately, injure the native singers 
who enter into it. Suppose two or three singers 
appear, in the course of their route, at twenty of 
the principal towns in the country, not one of 
them would be engaged by a resident professor 
or committee, for a year or two afterwards, be- 
cause of their recent visit, for people are always 
crying out for novelty. The young lady before 
alluded to, told me that she lost several of her 
accustomed engagements after she had been on 
a trading tour, and she considered herself a loser, 
both in pocket and reputation, by it. 

It is rumoured here, that Miss Adelaide 
Kemble and a party, have been engaged to give 
concerts at several provincial towns in the autumn; 
if it be so, I would strongly recommend that 
the managers write to the different resident 
professors, and make them an offer, either to 
engage the party for a certain sum, or to share 
in the receipts and expenses; then would the 
thing work well; for the professor would use all 
his interest, and, at the same time, deserve credit 
from his patrons for affording them an opportu- 
nity of witnessing superior performances, without 
running the risk of losing by it. I throw out 
this hint, so that if the Trading Concert system 
be continued, country professors, like myself, 


Wishing, most heartily, success to your 
strenuous endeavours to uphold the dignity of 
the musical art, I remain, Sir, yours &c., 

A Country PRoFEssoR. 

Bath, January 17, 1842. 


[The above is one out of many flat- 
tering testimonials we have received 
during the past week; and which our 
(we trust pardonable) vanity prompts us 
to print, the more readily, as our corre- 
spondent deals even-handedly with the 
“Trading Concerts,” and suggests a 
means of ameliorating part of their op- 
pressive evils. Country concert-givers 
may possibly reap the small advantage of 
lessening their losses, by considering the 
hint thrown out by our correspondent ; 
but we are quite sure that their true 
interests can only be advanced, the re- 
spectability of artists upheld, and the 
march of Music through the country 
successfully maintained, by a manful and 
universal opposition to a system of mo- 
nopoly which must be injurious to many, 
and is degrading to all. 

Respecting the compliments paid to 
our journal, we will only say, that it is 
our very sincere desire to be useful; and 
that, as the entire economy of the work 
is now, for the first time, under the re- 
vision of one person, the reader may 
expect, at least a more concentrated 
and undeviating conduct, both as to 
matters of opinion and argument, than 
has hitherto been usual; we pretend not 
to infallibility, but we trust to prove con- 
sistent; and we will yield to none in 
urbanity to individuals, or enthusiasm in 
the cause of our Art,—she is a high-born 
mistress, and her battle shall be fought 
with a right chivalrous bearing.—Ep. 
M. W.] 





REVIEW. 


Waltz, Cavatina, and Galop, from a favourite 
Opera by Donizetti. J. R. Ling. Z.T. 
Purday. 

Mr. Line has too much ability to waste 
his time over the threadbare frivolities 
of five-hundredth-rate Italian composers, 
and we therefore, with much regret, are 
compelled to discountenance the publica- 
tion before us which bears his name. 
That Mr. Ling could write a much better 
waltz, a much better cavatina, and a 
much better galop than those he has 
selected we are morally certain, and as 
they have nothing to recommend them 
but a tinselly prettiness which leaves no 
impression whatever behind, we are at 
a loss to divine why Mr. Ling should 
have taken the trouble of hashing them 
up into a fantasia, which, though he has 
done it with much tact, (having doubtless 
improved the originals,) is in no way 





may profit by it, in more senses than one. 
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cians or amateurs. We shall be most 
happy, at any future time, to welcome 
Mr. Ling, in propria persond, unshackled 
by the trumpery of any modern Italian 
compiler of hackneyed phrases, and we 
trust he will take our momentary disap- 
probation as we intend it, not as a censure 
upon his talent, which we respect, but 
on his judgment, which, in this instance, 
we feel bound to condemn. 





1. “ Le Delizie dell Italia,” select Italian melo- 
dies for Guitar and Piano. By Leonard 
Schulz and J. Clinton. Nos. 1 to 18, 
Op. 40. 2. Ditto, arranged for cornet a 
pistons and piano, by J. Clinton and Her- 
mann Koeng. 3. Ditto, aranged for flute 
and piano, by J. Clinton. essel and 
Seigheten. 

1, As good music for the guitar would be 

an anomaly, so in our notice of the 

present work, we are bound to speak “ by 
comparison.” ‘ By comparison,” then, 

“ Le Delizie dell’ Italia” is a very useful 

collection of easy pieces for the co-enjoy- 

ment of guitarists and pianists of moderate 
pretensions. The most popular (we wish 
we could say the best) of the modern 

Italian tunes are pressed into the service, 

and are very prettily arranged. We only 

object to the Czerny-like fashion, which 

Mr. Clinton has in this instance emu- 

lated, of putting Op. 40 to a work, the 

almost only merit of which consists in 
copying music from one description of 
music paper on to another. If this be 

Mr. Clinton’s method of making operas, 

we wonder not that we never heard of 

his thirty-nine preceding ones. 

2. To such as delight in the cornet a 
pistons, this work will be a bonus. It 
consists of the same airs as the preceding, 
fitted by M. Koenig to his own peculiar 
instrument with the tact for which he is 
eminent. 

3. Verily we are suffocated with “ de- 

lights’’ which pour upon us in every 

variety of sound without mercy. Here 
we have Mr. Clinton in his dual capacity 
of flautist and pianist, and we must allow 
that he appears to have a competent 
knowledge of the character of each in- 
strument, and has performed his task 
efficiently. To amateur flautists, “ Le 

Delizie dell’ Italia” in their present shape 

will be highly acceptable. 

“ She sighed at his departure.” Ballad. 

illiam Jackson. Novello. 


TuovGu this ballad is not remarkable 
for novelty, there is a smoothness about 
it which is at least agreeable. We must, 
however, strongly object to the harmony 
of bar 3, line 3, page 3, where the C 
is very harsh and unsatisfactory. Mr. 
Jackson would have done better had he 





entitled to the attention either of musi- 





put the same harmony as at the first oc- 
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currence of the same passage in page 2. 
This is our only objection to the song, 
which otherwise deserves praise. 





“ Souvenir de la Reine Jeanne.” F. Burg- 
muller. Ollivier. 
WE were not hitherto aware that there 
was anything worth souveniring in Mon- 
pou’s wishy-washy opera, but since such 
was the case, we think Mr. Ollivier would 
have done better had he employed some 
English musician to make use of his 
memory on the occasion, and revivify 
the stale thoughts of M. Monpou, whose 
early death, poor fellow! seems to con- 
stitute his solitary claim to distinction. 
M. Burgmuller is very well in his way, 
but we see no reason for reproducing his 
old works, or engaging him to compose 
new ones in England, as his merits are 
very slender, and there are, at least, one 
hundred of our own starving musicians, 
who are in no way his inferior; besides 
which, he enjoys ample popularity in 
that emporium of apotheosized medio- 
crity and deified hyperbole, the great 
city of Paris, and we think he should 
hardly be permitted to leave the land of 
plenty, to come to the land of plentier, 
when his equals and superiors, being 
nativized out of their prophetships, can 
scarcely get bread to eat. The cosmo- 
politan pretensions of such men as Men- 
delssohn and Spohr, no one will for a 
moment deny; but we, at least, are of 
opinion that mediocre mediocrity (or 
“ middlings,” as Mr. T. Cooke calls 
them) should be rooted to the land of 
their birth, and not inundate a foreign 
country with endless common-places in 
addition to its own, which, in our case, 
Heaven knows, are sufficiently plenteous! 





“ The Emerald Isle Quadrilles,’ on Irish 
Airs, dedicated to the Right Hon. Daniel 
O'Connell, M.P. for the Counties Meath 
and Cork, and Lord Mayor of Dublin. By 
J. W. Davison. Wessel and Stapleton. 

Tue name of Ireland's political Hercules 

will ensure the sale of these quadrilles, 

independent of any intrinsic merit of 
their own. Some of the most spirited 

Irish airs have been selected, amongst 

which, we may mention “ Dandy 0!” 

“ The Downshire Quick Step,” and 

« Polly put the Kettle on.” It is no 

great compliment to Mr. Davison to say 

that we prefer his quadrilles to those of 

M. Jullien, nor should we say a word 

about it, but on our principle of support- 

ing English professors against foreign 
pretenders who have nothing but assur- 
ance to support them. The embellish- 
ment on these quadrilles is by Mr. 

Franklin, and represents a knight and 

lady listening to an ancient harper. The 

lady is very pretty and completely Irish ; 








the knight noble and manly, and the 
harper profoundly venerable. As a 
whole, we like this lithograph as well as 
any we have seen by the so justly es- 
teemed Mr. Brandard; it is quaintly 
lettered in antique characters, and the 
effect is altogether pretty and novel. 





MUSICAL INTELLICENCE. 
Hetropolitan. 


THEATRE ROYAL COVENT GARDEN. 

On Saturday last, an Italian opera 
was produced here, originally named, 
“ Elena da Feltro,” but, in consequence 
of its equivocal reputation abroad, re- 
christened ‘ Elena Uberti,” expressly 
for introduction into English society. 
The story is somewhat musty, being 
founded on the well-known feud of the 
Guelphs and the Ghibellines; and the 
principal incidents consist of—renuncia- 
tion of her lover by Elena, and her ac- 
ceptance of his rival, who has power to 
save the forfeited life of her father—her 
hesitation to espouse him, till too late— 
the death of the father—the marriage of 
the forsaken lover—and the despair of 
Elena, who stabs herself. These sad and 
dreary materials have found very little 
relief from the music of Mercadante, 
which is considerably below the par of 
his usual efforts; and one is at a loss to 
conceive how Madame Vestris and Co., 
usually such excellent tacticians, could 
have overlooked the fifty preferable 
pieces which the modern Italian Reper- 
torio possesses, and selected one of which 
the composer himself is ashamed. 

Miss Adelaide Kemble performed the 
heroine, and got through the old-fashioned 
conventional deep-tragedy scenes in a 
manner that would not have disgraced 
her histrionic kinswomen in days by- 
gone; so much for the acting, which 
was very nearly approaching to perfec- 
tion; but the music afforded but little 
scope for the display of her great vocal 
abilities ; and we venture to predict that 
the triumphs of “ Norma,” will not be 
extended to the present production. 
Mercadante seems to have experimented 
in this opera very unsuccessfully — he 
has eschewed the ever and anon tunyness 
of the Italian school, and has shewn that 
he possesses neither a genius for dictating 
passionate music nor sufficient harmonic 
scholarship to sustain a true dramatic 
style; hence, there reigns a dulness 
throughout this opera, which no talent 
can redeem, and which the audiences 
that have lately been intoxicated by the 
hilarious sentimentalities of Bellini, will 
wonder at, and certainly not relish. The 
best morceaux in the opera are, a quintet 
forming the finale to the second act—a 


bridal hymn, which serves as a melodic 
accompaniment to certain phrases of re- 
morse and sorrow ejaculated by the 
heroine—a short cantabile of great sweet- 
ness, immediately following—and in its 
particular grade, the aria finale of the 
piece—though we apprehend, the deli- 
very of a brilliant and dancible allegro, 
profusely ornamented and _beflourished 
by a forlorn lady, who commits felo de se 
at the penultimate note, will hardly be 
reconcilable to the ultra prejudices of 
the private-box company, to say nothing 
of the common sense of the wonderers 
in the pit and gallery. 

Miss Kemble introduced Pacini’s ex- 
travagant I tuoi frequenti, in which Pasta 
was wont to startle us, and Rubini, more 
recently, taught us to fancy that his 
wonderful artifice was nature. Miss 
Kemble’s delivery of this singular song, 
was decidedly inferior to either of her 
predecessors ; it had all the breakings of 
time, excessive and painful holding on 
of particular notes, violent contrast of 
forte and piano, and exuberant fioretturt 
of the school, but it was evidently the 
task of a bullfinch, not the heart-song of 
a nightingale. Until near the close of 
the opera, there was little in the part of 
Elena that could be sung; and, conse- 
quently, every ear must have been fa- 
tigued with the incessant melo-dramatic 
screams upon C, which the vocalist had 
to utter ; nevertheless, Miss Kemble won 
repeated plaudits from a crowded house, 
and, at the fall of the curtain, was 
called forward to receive a meed, richly 
merited by her exertions. The rest of 
the performers were but as train-bearers 
to the heroine—Mr. Stretton, whom we 
were glad to see at this establishment, 
never sang so well; Mr, Leffler never 
sang better; Mr. Harrison proved that 
he had no notion whatever of the species of 
music allotted to him; and Mr. Clement 
White did as well as he could with a 
miserable part and want of opportunity. 
The choruses were well drilled, the or- 
chestra very effective, under the energetic 
baton of M. Benedict, the scenery and 
appointments excellent, and the mis en 
scene perfect. 

Mr. Chorley has the credit of having 
done the book into English—we give 
him joy of an infelicitous task, and a 
sorry success, 


MR. JOHN PARRY’S CONCERT AT HACKNEY. 


Very rarely have we met so numerous 
and elegant an audience at any suburban 
concert as that assembled at the Mermaid 
Tavern on Friday evening last: more 
than a hundred and twenty reserved 
seats were subscribed for, and the great 
room was literally crammed with full- 








dressedcompany, Miss Adelaide Kemble 
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and Miss Rainforth sustained their 
high reputation in the most popular 
pieces from “ Norma ;” the former lady 
was unanimously encored in the slow 
movement of Casta Diva, and again in 
the allegro which terminates the scena, 
when she substituted a German song, 
very cleverly accompanying herself on 
the pianoforte ; ‘Deh! con te” was also, 
as usual, encored. Miss Dolby, whose 
voice and talent are fast ripening into 
perfection, sang Schubert’s “ Wanderer” 
admirably, and was encored in Mr. John 
Parry’s Welsh ballad, « Nant Gwynant.” 
Madame Dulcken executed Thalberg’s 
“ Donna del Lago,” fantasia, in good 
style, and was deservedly applauded in 
the concertante duet on airs from “ Guil- 
laume Tell,” which she performed with 
Mr. Blagrove, who likewise played De 
Beriot’s seventh air and variations with 
his accustomed brilliancy and _ finish. 
Master R. Blagrove was encored in a 
solo on the concertina, and Mdlle. D’Es- 
pourrin played a harp fantasia with great 
skill and effect. Mr. H. Phillips sang 
<¢ Non piu andrai,” and an Irish ballad, 
most successfully ; and Mr. Westrop 
presided with very considerable tact and 
ability. Mr. John Parry fully deserves 
a bonus from concert-goers, for having 
superseded the grimace-making absurdity 
of the Aria Buffa, hitherto the only 
risible effort permitted at a concert, by his 
introduction of understandable pieces of 
whim, and wit, and satire, delivered with 
gentlemanly humour and musicianly taste, 
On the present occasion he gave 
«* Mamma is so very particular,” and a 
novelty under the title of “ You know,” 
each of which were irresistible in their 
effect, and loudly re-demanded by his 
unanimous laughing auditors. 


EXETER HALL, 

There was a general meeting of the 
members of the Sacred Harmonic Society 
on Tuesday evening, for the purpose of 
presenting a handsome testimonial from 
the members to their respected presi- 
dent, J. N. Harrison, Esq. We were 
prevented attending by reason of the 
delay of the notice, which did not reach 
us till three on Wednesday. 





Probincial. 


*,* This department of the “ Musitcan Wortp” is 
compiled and abridged from the provincial press and 
from the letters of our country correspondents. We are, 
therefore, not responsible for any matter or opinion it 
may contain.—Ep. M. W 


HerEForD.—The Christmas meeting of the 
Choral Society took place on Tuesday evening, 
the 4th inst., in one of the rooms of the College, 
when the friends of the society had a very rich 
treat provided for them by the excellent con- 
ductor, Mr. Hunt. The selections were from 
the Messiah and Palestine. The solo parts 


were taken by Mr. Hunt, Mr. C. Howells, and 





Master Jones. The quartett in Palestine, “ Be 
peace on earth,” had a most sublime effect after 
the splendid chorus of “He comes.” The 
choruses were very well sustained. The only 
fault to be found was the smallness of the room, 


Dustin.—The engagement of Miss Birch, and 
the Misses Williams at the New Music Hall 
has produced houses full to overflowing every 
night. Miss Birch sang the variations on “ Rode’s 
air,” and “ Cease your funning,” with singular 
volubility and precision; but the artless sim- 
plicity with which she gave “ Auld Robin Gray,” 
and the genuine pathos she imparted to “ Savour- 
neen Deelish,” was a source of even higher gratifi- 
cation. Wethink her much improved since her last 
visit here. Horn’s beautiful duet, “I knowa bank,” 
sung by the Misses Williams, was justly admired ; 
and Rossini’s “ Lasciami” created a general sen- 
sation of admiration; as also the sweet ballad, 
“Catherine Mavourneen,” beautifully sung by 
Miss M. Williams. Mr. Pratten’s solos on the 
flute were universally admired. 


Hertrorp.— The second concert of the 
Hertford Glee Society, for the season, took place 
on Tuesday the 11th, The room was full, and 
many were deprived of the opportunity of grati- 
fying their friends, from the difficulty of obtaining 
tickets, the admission being confined to the sub- 
scribers and a friend each. One of the chiefest 
charms of these delightful meetings is the absence 
of all presumption. Here we have an attempt, 
on the part of some amateurs, to please their 
friends, and, under the able and kind manage- 
ment of Mr. Bridgeman, they have attained sucha 
proficiency as to have called forth the marked 
approbation of her Majesty and Prince Albert, 
on their late visit to Panshanger. 

On the present occasion Miss Towers again 
lent her most important aid. The society have 
long been prevented from performing many of 
their finest old glees from the want of an efficient 
treble voice, and nothing can exceed the effect 
which this lady gives to them, by her full, rich, 
and powerful tone, and the fine and excellent 
taste she displays in singing the parts assigned 
to her. 

The concert commenced with Beethoven’s sin- 
fonia, No. 1, and it was most admirably performed. 
The first vocal piece was Novello’s twelfth-night 
song for four voices, which was most appro- 
priately chosen and well performed. The fine 
old glee of “ Hark the lark” followed; then came 
avery pretty song by F. Hoskin, “I love thee 
still with all thy faults,” which elicited an encore. 
“The Gipsies’ glee” followed, and was sung 
with a good deal of spirit and taste. Horsley’s 
fine old glee of “ See the Chariot at hand” was 
admirably sung, and seemed to give much 
pleasure. Miss Towers then gave “ Thro’ the 
wood, follow and find me;” it was delightfully 
sung, and an unanimous encore was kindly 
responded to. The first part concluded with the 
delightful overture to Zauberfiote. 

The second part commenced with Mazzinghi’s 
much-admired overture to the Exile; then fol- 
lowed a trio, “ The magic wove scarf,” which, 
although a difficult and rather complicated piece 
of music, was sung admirably. “Sisters of 
Acheron” followed, and gave an excellent oppor- 
tunity for displaying the fine, full, and perfect 
bass voice of the singer. ‘Hark! the Vesper 
Hymn,” pleased everybody, and “ When Arthur 
first in court begun,” produced a hearty laugh; 
and then came, “ Bid me discourse,” which 
proved Miss Towers’ fitness for executing more 
difficult pieces ; and her clear articulation and 
sweetness of tone convinced us that time and 
perseverance would enable her to take a high 
rank amongst our first-rate singers. The con- 
cert of course concluded with “God save the 
Queen.” 


Ricumonp.—On Tuesday, the 11th inst., a 
morning concert took place at the Castle Hotel ; 








when Miss Adelaide Kemble delighted the lovers 
of song by the performance of some of her most 
favourite pieces. She was ably supported by 
Miss Rainforth, who sang several songs with 
distinguished applause. Hummel’s septuor, in D 
minor, was admirably performed—violin, Mr. T, 
Cooke; violoncello, Mr. Lindley ; contra-basso, 
Signor Cassolari; flute, Mr. Saynor; oboe, Mr. 
Grattan Cooke; horn, Mr. Jarrett; and piano-forte, 
Master Edward Martin, his first public perform- 
ance. This was a bold attempt for a youthful 
artist, considering that the opening movement 
requires much fervour, brilliancy, and force, and 
that the andante which follows it demands the 
very great contrast of lightness, delicacy, and 
elasticity of touch; they were, however, equally 
well played, and evinced the best presage of 
future excellence in the youthful artist, which is 
no mean praise. Mr. T. Cooke conducted, 

CHELTENHAM. — Mr. ‘Le Patourel’s amateur 
soirée musicale, which took place on Wednesday 
evening, the 12th inst., at the residence of Sir 
Fitzroy and Lady Maclean, Lansdown-place, 
presented one of the most brilliant gatherings 
of rank and fashion that has ever taken place in 
Cheltenham. The amateurs who took part in 
the vocal and instrumental performances were, 
on this occasion, as much distinguished by the 
elegance and superiority of their musical attain- 
ments as by their rank and station in society. 
A more delightful concert it .would indeed have 
been impossible to have provided, even had Mr. 
Le Patourel secured the aid of the brightest stars 
of the Italian Opera. His own performances on 
the flute were of the most masterly and finished 
description. 

Marpstone.—A very good concert was given 
on Friday, the 7th inst., by the Maidstone Catch 
Club, and was well attended. The principal fea- 
ture of the evening’s entertainment was a violin 
solo (one of De Beriot’s compositions) played with 
great ability by the worthy leader and conductor, 
Mr. J. E. Field, and which was most heartily ap- 
plauded. The duet, ‘“ When Bibo thought fit,’ 
was excellently sung by Messrs. Syclemore and 
Cornell. The glee, “ Hail smiling morn,” was 
well sung, and deservedly encored. The over- 
tures, “ Tancredi,” ‘“ Clemenza di Tito,” and 
‘La Dame Blanche,” were well played. 

Bricuton.— Mr. and Madame Oury gave 
their Fourth Matinée Musicale d’Jnvitation on 
Tuesday, the 11th inst., to a numerous company, 
including all the rank and talent now in Brighton. 
These charming réunions acquire an additional 
interest from the co-operation of distinguished 
and talented amateurs, and from the reciprocity 
of enjoyment thus contributed and received. 
Beethoven’s trio, in C minor, was eapitally played 
by Madame Oury, Mr. Oury, and T. Helme, 
Esq. A romanza of Mrs. Maberly was delight- 
fully sung by Miss Smith. A brilliant duet of 
Meyseder was tastefully executed by Miss Bon- 
ham and Mr. Oury. Miss H. M. Beauclerk 
sang an aria of Costa with fine taste and ex- 
pression ; and Madame Oury concluded the per- 
formance by her most brilliant execution of 
Thalberg’s new fantasia from “ Don Giovianni.” 

A concert for the benefit of the County Hos- 
pital took place at the Town Hall on Monday, 
when a host of metropolitan and resident talent 
assisted; the hall was not, however, near full. 
The only pieces calling for notice were, a very 
pretty song by Mr. Hobbs, and the “ Fidelio” 
overture, capitally played by the band, under the 
able leadership of Mr. Oury. 





Foreign. 
UNITED STATES. 
(From our own Correspondent.) 


Brauwam has been tolerably successful 
in his musical tour. He has recently 
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given a succession of some twenty or 
thirty concerts in New York, at which 
he was the sole performer, singing song 
after song, and responding to encores, 
with marvellous vigour! The climate 
appears to have given him new life, and 
he is as active as he was ten years ago. 
He has visited Boston during the past 
month, and given a few concerts, but 
with less success. He has made many 
friends, and is now on his way to Ha- 
vannah. The Boston papers are full of 
the praises of Miss Jane Sloman, the 
daughter of Mr. Sloman, late of Tun- 
bridge Wells Theatre, now manager of 
the New Orleans Theatre. This young 
lady was a pupil of Madame Dulcken, 
and is but seventeen years of age. She 
has very lately come out as a public per- 
former, and has created quite a furore 
by her great execution on the piano- 
forte. She is said to evince great taste, 
feeling, and power in the performance of 
the compositions of Herz, Dohler, Thal- 
serg, Liszt, &c.- Her biography has been 
published in Boston ; and she is said to be 
not less remarkable in other respects than 
in her talent for music. Brahamis reported 
to have been delighted and astonished by 
her performance at a soirée at Mr. Grat- 
tan’s, our consul in Boston,where he heard 
her for the first time ; and when told she 
had not performed in London, urged her 
immediate return to England. Sinclair 
is in Boston ; and having joined a Tem- 
perance Society, has been singing with a 
good deal of success. De Begnis has just 
published a splendid musical work in 
New York, containing original songs by 
the Italian masters, written expressly for 
him. M. Nagel, from Sweden, (a Jew,) 
has been astonishing the Bostonians on 
the violin, performing the stale trick of 
cutting the strings, &c. Leopold Her- 
wig, a German, has given concerts, and 
is pronounced a great artiste on the same 
instrument, full of expression and feeling, 
with great execution. Oratorios are 
given weekly by the Handel and Haydn 
Society ; miscellaneous concerts by the 
Boston Academy of Music ; besides other 
concerts by various societies and itine- 
rant performers. These appear to be all 
fully attended. A course of lectures on 
music is announced. The theatres are 
deserted, though the prices have been 
reduced one-half. 

A self-styled prima donna and pupil 
of Rossini, a Madame Tutton, has failed 
in her attempts to please the cogno- 
scenti of this musical city, and is gone 
to the Havannah. 

Music is taught in most of the public 
and other schools in Boston; and it 
seems to be the most musical city in the 
United States. There are several Eng- 
lish professors who find full employment 








in teaching ; among the most distin- 
guished are, Webb, Hayter, and Greato- 
rex. The Seguins and Manvers are 
journeying to New Orleans. J.B. 
Boston, Dec. 31, 1841. 
BERLIN. 


A new oratorio by M. Leewe, has been 
produced here with considerable effect ; 
the choruses in particular are full of 
cleverness and grandeur, and are much 
admired. The oratorio bears the title 
of “ John Huss.” 

PARIS, 

The new Stabat Mater of Rossini was 
performed some days back at the Italian 
Theatre, by the distinguished artists of 
that establishment, and was received 
with very great applause. 

*,* The letter of our Paris corres- 
pondent is postponed for want of space. 





HHiscellaneous. 


Tue Roya. CurisTENING.—A com- 
pilation from Handel's oratorio of “ Her- 
cules,” selected and arranged by Prince 
Albert, is to be performed in St. George’s 
chapel, Windsor, during the ceremonial 
of the baptism of the infant Prince of 
Wales. 


Mr. Brauam in AmMERICA.—(From a 
Boston paper of Dec. 21.)—Mr. Braham, 
with his family, left Boston for Albany 
this merning, via the Worcester and 
Western Railroad. He gives a concert 
at Albany to-morrow evening. Of all 
the professional Englishmen who have 
ever visited this country for the purpose 
of enhancing their wealth, and extending 
their fame, none have been more suc- 
cessful, in winning the respect and esteem 
of Americans, than Mr. Braham. With 
his wonderful vocal powers thousands 
have been delighted ; and all who have 
had the pleasure of meeting him in social 
circles have been much pleased with his 
jovial spirits and courteous demeanour. 
Heisarare specimen of a“ fine old English 
gentleman,” without a particle of starch 
or buckram in his nature. May he live 
till he is older than Methusaleh, without 
ever having an indelible wrinkle on his 
brow or a gray hair in his head, and may 
he always be surrounded by that intelli- 
gent, accomplished, and happy family, 
within whose circle good will and glad- 
ness ever seem to reign supreme. 


List or ConcEerts.—We hope to be 
enabled to give, next week, the dates of 
the principal established concerts of the 
season. 


Country ConcerTs.— Resident pro- 
fessors have announced concerts to take 
place, in February, at Brighton, Oxford, 
Wolverhampton, Cambridge, &c., for 








which several of the London performers 
have been engaged. 


Tue Rock Harmonicon.—Mr. Rich- 
ardson, with his stony instrument, has 
met with good success at Cheltenham, 
from whence he will proceed to Bath in 
a short time. 


Mr. J. Bisuop.—Mr. J. Bishop has 
been elected organist of St. James’s 
Church, Cheltenham, vice Mr. Uglow, 
who goes to Dublin; Mr. Amott, of 
Gloucester, was the umpire. 


Mapame Marras.— The following 
extract is from a letter written by this 
lady at St. Petersburg, December 18th, 
1841, and is copied from the “ Chel- 
tenham Chronicle” of Thursday last. 
Madam Marras is an Englishwoman, a 
native of Cheltenham, and since her 
marriage with Signor Marras, ( well 
known at the London concerts,) has 
made avery rapid progress as a vocalist. 
It is gratifying to find that English merit 
can be appreciated away from home. 

‘“‘ We were honoured by an order from 
the Empress to sing at Court, in her 
apartments in the splendid Palais de 
PI’ Hiver. The soirée took place last 
Sunday, the 12th instant, in presence of 
the emperor and empress, and all the 
imperial family, not to mention at least 
one hundred of the chief dignitaries, 
marshals, generals, and all the persons 
attached to the emperor and empress, 
which formed a most imposing ensemble. 
The room in which the empress received 
us, possessed all the charms and beauties 
which Arabian story has attributed to 
the paradise of true believers. The im- 
perial princesses did not a little contribute 
to this effect. They are tall, well formed, 
fair, with soft blue eyes, very regular 
features, and the whole face full of 
sweetness and expression. The grand 
hereditary duke is also of a graceful and 
imposing appearance; but all yields be- 
fore the regal, martial, and divine beauty 
of the emperor. He is assuredly the 
handsomest man in existence ; this is not 
my opinion only, but that of the whole 
nation. Dressed in the simplest manner, 
in a dark uniform, with only two deco- 
rations, his colossal form, exquisite 
features, and celestial smile, make him 
appear a Hercules, possessing all the 
grace of an Apollo. None of the por- 
traits resemble him, all having an expres- 
sion of fierceness and severity, which he 
himself really has not. The empress 
might be called the goddess of this ter- 
restrial paradise, but for a nervous affec- 
tion which at times slightly distorts her 
features, otherwise full of grace and 
beauty. This kind of stroke was caused 
by fear, there having been an emeute on 
the emperor's ascending the throne. 
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‘“ Applause is always grateful to an 
artist! Imagine then what it must be 
when it is an emperor and empress who 
clap their hands, and a whole assemblage 
of royalty, who form an echo—when 
they are delighted with the music and 
with every piece they hear—when they 
demand a repetition of what most pleases 
them—when, in fine, pleased and satisfied, 
they address you in the most courteous 
manner, praising in the most amiable 
terms, and taking interest in inquiring 
your country, the place of your educa- 
tion, if you are pleased with St. Peters- 
burg, what stay you make, if you suffer 
from the climate, &c. &c. * * * All 
are still more empressée in their attentions 
since they have seen the manner in 
which the emperor and empress have 
treated us. 

“I cannot give here a detailed descrip- 
tion of the splendour of the palace. The 
room in which we sang was painted in 
fresco in the most exquisite manner. In 
the four angles the walls were orna- 
mented by columns of dapis lazuli, and 
the ceiling a mass of garlands and gruppi, 
all in massive gold; the floor formed 
of precious woods of various colours, 
inlaid in mosaic; numerous candelabras 
of immense size, all in gold, covered with 
precious stones. We were received be- 
low by guards, then the ushers in cloth 
of scarlet and gold, then the officers of 
the apartments and valets de chambre, a 
number of pages, and twenty or thirty 
blacks in rich Turkish costume, with 
turbans and bands of gold and silver. 
At Court, money is never given, but a 
present. While writing this, a servant 
of the Court brought us a case with the 
imperial arms; in this is a ring of 
diamonds, with a ruby in the centre,—I 
say ring, but it can scarcely be called 
such, being as large as a brooch, and 
serving that purpose if necessary. It is 
composed of eighteen large diamonds, 
and an immense ruby in the centre; all 
the rest (which is in silver) is covered 
with diamond powder : in shape and de- 
sign it is exquisite.” 

THe Western Mapricat Society 
held their first meeting for the season on 
Saturday last, when several of the com- 
positions of Wilbye, Bennett, Durante, 
Monteverde, Palestrina, &c., were per- 
formed in excellent style, and to the 
evident satisfaction of the veteran con- 
ductor, Mr. Hawes. The president an- 
nounced that the trial of those madrigals 
sent in as candidates for the prize given 
by the society, would commence on the 
next night of meeting, Jan. 29. Several 
new members were proposed. 


Erratum.—lIn the notice of a concert 


week’s number, read Mr. T. Baker, in- 
stead of Barker. 





WORKS RECEIVED FOR REVIEW. 


“Sanctus and Responses to the Command- 
ments”—Edward Pickard Hall. “ Reminiscences 
de Robert le Diable’—F. Liszt. “ Italia, Trois 
Fantasies Brillantes,” Nos. 1, 2, 3—Francois 
Hiinten. “ Near thee, still near thee”—Miss 
Cooke. “ May Morning” —E. J. Hopkins. 
“* Morceaux de Concert”—G. A. Osborne. “ The 
Clouds”—Jules Benedict. “La Fétes des Jeunes 
Demoiselles”—Frangois Hiinten. _“ Marie”— 
G. A. Osborne. ““ La Jolie Tyrolienne’— 
Francois Hinten, “The Village Bells”—T. F. 
Millar. “TItalia’—T. F. Millar. “ Bright be 
the place of thy soul”—T. F. Millar. “ Remem- 
ber me”—T. F. Millar. “Sweet Night”—T. F. 
Millar. ‘The Seraph’s Prayer”—T. F. Millar. 
“Come now the Daylight Westward far’— 
John Lambert. 





MUSIC OF THE WEEK. 


Friday, (to-morrow) — Miss Binckes’ 
Concert; also a Concert at the Wes- 
tern Institution. 

Saturday—Third meeting of the Glee 
Club. 

Monday—Mr. Carte’s Concert, and Mr. 
Wilson’s Third Lecture. 

Wednesday—Mrs. Turner's Concert. 

Thursday—Mr. Bates’ Concert at Wood- 

ford, and the first meeting of the 

Melodist’s Club. 

Operas at Covent Garden Theatre—this 

Evening, Saturday, and Tuesday. 

“ Norma” at the Adelphi—every Even- 

ing. 

Miss Vinning, &c., at the Royal Ade- 

laide Gallery—Friday, Monday, and 

Wednesday. 





Co Correspondents. 


In answer to numerous applications and com- 
plaints from our provincial friends, it is respect- 
fully stated that the “ Musica, Wor.p” is pub- 
lished EVERY THURSDAY, AT TWELVE O'CLOCK, 
so that London readers may be supplied in the 
course of the afternoon, and country subscribers 
will receive their copies by the same evening’s 
post, or through their respective agents, in the 
district where they reside. 

“« M, E.”—Application should be made to the 
organist. 

“J. C. Gassett” shall hear from us immediately. 
“ M. A.”—The question is unanswerable ; the 
length, breadth, texture, colour, material, and 
finish of a Persian web, determines its value,— 
its fitness, the price. 

A correspondent inquires respecting a duet in 
the “Sonnambula.” The duet sung by Miss 
Romer and Mr. Wilson, in La Sonnambula, was 
an adaptation of the duet “* Son gelozo,” belonging 
to the opera, and always sung on the Italian 
stage; but, for some unaccountable reason, was 
never sung on the English stage but by Miss 
Romer and Mr. Wilson. Perhaps the duet is 
published by Boosey, but not with the words they 
sung, which were adapted by Mr. W. himself, 


Notre.—Lists of New Publications and Adver- 
tisements, for the current week, cannot be received 


LIST OF NEW PUBLICATIONS. 
PIANO-FORTE. 

CEuvres choisis d’Antoine de Kontski, No. 3, 
“Le Mal du Pays,” (Meditation) in F minor, 
Op. 42.— Wessel. 

Ditto, ditto, No. 8.— Wessel. 

Picciola—Five Valses Brillantes, Op. 39.— 
Wessel. ‘ 

Peete, Miss. —Les Soirées d’Hiver Quadrilles.— 
Chappell. 

unten.—“ La Féte des jeunes demoiselles,” 
Quadrille trés facile.— Chappell. 

Ditto.—“ La Jolie Tyrolienne,” Variations, Op. 
117.—Chappell. 3 

Rimbault.—Six Favourite Airs from Robert 
le Diable.— Chappell. 

Moscheles.—Romance, Op. 101.—Chappell. 

Ditto,—Serenade, Op. 103.—Chappell. 

vocaL. 

Series of German Songs, No. 255, “ Lovely is 
my distant home,” by Krebs.— Wessel. 

Ditto, ditto, No. 234, “Ye evening breezes 
cool and sweet,” by F. Kucken.— Wessel. 

Ditto, ditto, No. 235, “ Lovely Minka, I must 
leave thee,” by Diabelli.— Wessel. 

Ditto, ditto, No. 207, “Oh! go not through 
the wood so dark,” by Curschmann.— Wessel. 


POSTSCRIPT. 


There was a meeting of the Society of 
British Musicians yesterday at the 
Hanover Square Rooms; and a full band 
was assembled for the trial of several 
pieces, the compositions of the members, 
to estimate their fitness for public per- 
formance. The following pieces were 
submitted :—An overture in E flat, by 
Mr. Stephens; a piano-forte concerto in 
E natural, by Mr. F. B. Jewson; a 
quartet for violins, tenor, and bass, in G 
minor, and a quartet in A, for piano- 
forte, violin, tenor, and bass, by Mr. 
Graves; an overture in E natural, anda 
trio in G minor, for piano-forte, violin, 
and violoncello, by Mr. Lambert. There 
was considerable merit .in these several 
pieces, particularly the last, a very 
clever trio by a composer quite new to us. 











ADVERTISEMENTS. 


O MUSICAL STUDENTS.—Just 

published, CHERUBINIS NEW WORK 
on COUNTERPOINT and FUGUE, second 
edition, 2 vols., 31s. 6d.; Albrechtsberger’s com- 
plete Theoretical Works, 2 vols., 42s, ; Czerny’s 
Great Pianoforte School, three large folio vols., 
31s. 6d. each; Bach’s (J. S.) 48 Preludes and 48 
Fugues, in one large vol., fingered by Czerny, 
31s. 6d,; Bach’s (J. S.) Art of Fugue, by Czerny, 
21s.; Corelli's 12 Grand Solos, a new edition by 
Czerny, 10s. 6d.; Corelli’s 12 Concertos, by 
Billington, 10s. 6d.; Rinck’s Great Practical 
Organ School, Edited by the late S. Wesley, 36s. ; 
all Hamilton’s Musical Catechisms, 2s. and 3s. 
each; Warren’s 144 Gregorian Chants, in one 
vol., 12s.; and 144 Cathedral Chants, in one 
vol., 12s; Handel's Messiah, arranged from 
Mozart’s score, by John Bishop, in one elegant 
large folio vol., price only 15s. 

London: Published only by her Majesty’s 
Music-sellers, Messrs. Cocks and Co., 20, Princes 
Street, Hanover-square. 

N.B.— On receipt of a Post-office order, any of 
the above Works (so ordered) will be forwarded, 








given at Beaumont Square, in our last 


later than two o'clock on Wednesday. 


carriage free, to all parts of the United Kingdom. 
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NEW PUBLICATIONS BY WESSEL AND 
STAPLETON, 


67, Frith-street, Soho. 
RAND MUSICAL SOUVENIR, 


in Commemoration of the Christening 
of his Royal Highness the Prince of Wales. 
Tue Prince or WALEs’ ALBuM, edited by 
FreDERIC STAPLETON, price 15s., splendidly 
illustrated, and containing contributions from 
Freperic CHopin, ADOLPHE HENsELT, Mo- 
LIQUE, Spour, G. A. MacrarrEN, MENDELS- 
soun, Auser, W. H. Hotmes, J. W. Davison, 
Henry Smart, Henry Lincoiy, OLIver May, 
Louise BenDIxEN, EMMA BENDIXEN, ADELA 
Meret, CHarLes SaLamMan, W. ASPULL, 
CLEMENT Wuire, F. B. Jewson, &c., combining 
every variety of style, and all of the highest 
excellence; so that the inexperienced beginner, 
the aspiring amateur, and the accomplished pro- 
fessor, will find, in an equal degree, instruction 
and amusement. 


THE EMERALD ISLE QUADRILLES, 
on Irish Airs, composed and dedicated to the 
Right Hon. Danret O’ConneE.L, M.P. for the 
counties Meath and Cork, and Lord Mayor of 
Dublin. By J. W. Davison, 4s. Napoleon, 
Royal Union, La Chasse, by JuLLIEN. Les 
Diamans de la Couronne, La Reine Catarina, La 
Reine Victoria, La Téte de Bronze, Musard. 
The Prince of Wales’ Quadrilles, by Carnaud ; 
and many new sets by Bossisro, and others, 4s. 
each, and as duets, 4s, 


AUBER’S NEW OPERA, “ Les Diamans de 
la Couronne.” The overture and the whole of 
the music are now ready for sale. 


NEW SONGS. “Fairer the meads,” “ Come 
to the Greenwood,” MEenDELssonn. “ Rippling 
waters,” “This day is Sunday,” Sponr. “ Sweet 
Village Bells,” ‘“ The Lover to his Mistress,” “I 
have wept mine eyes tearless,” ‘ Let every 
British heart rejoice,” J. W. Davison. And 
upwards of 500 others by Moxique, LovisE 
BENDIXEN, Procn, &c. Also a new edition of 
ScuuBert’s celebrated song from Cymbeline, 
“ Hark! hark! the Lark!” as sung by Miss 
ADELAIDE KEMBLE with tremendous applause. 
“Tue British Vocat Atsum,” Nos. 1 to 13. 


NEW PIANOFORTE MUSIC. Select 
works of WitL1AmM STERNDALE BENNETT, in 
three numbers. MENDELSsoHN’s “ Tempera- 
ments,” in two books. Tarantella, by Chopin, 
Op. 43. 


IN THE PRESS. “ Phantasmion” Sonata for 
the piano-forte, dedicated to E. J. Lover, by J. 
W. Davison, Op. 7. Six New Works by Cuoptn, 
consisting of a Fantasia, Deux Nocturnes, Allegro 
de Concert, Troisieme Ballade, and Grande 
Polonaise ; also a new Sonata, by G. A. Mac- 
FARREN, and three Tarantellas, Op. 6, by J. W. 
Davison. 


WEssEL AND STAPLETON, Publishers of 
a Great Violin School, 67, Frith-street, 
Soho. 





EW BAND MARCHES, sy Sre- 
PHEN GLOVER. 2s. each. Queen Vic- 
toria’s Band March; Prince Albert’s Band 
March ; the Prince of Wales’ Band March; the 
Royal Hussar March; the Retreat; Cavalry 
Band March; all arranged for the Piano-forte, 
2s. each. To the thousands who already possess 
these popular Band Marches, no word of com- 
mendation need be given; to the millions who 
have yet to become acquainted with their merits, 
we can conscientiously recommend Stephen 
Glover’s Marches as the most effective, the most 
pleasing, and the most serviceable lessons ever 
offered to the young pianist. 


Jefferys and Nelson, 21, Soho-square, 





BIRMINGHAM TOWN-HALL ORGAN. 
A N ORGANIST for this noble in- 


strument being required, in consequence 
of the lamented death of Mr. Georce Hotuins, 
application, by parties desirous of the appoint- 
ment, may be addressed, with the requisite Tes- 
timonials, on or before the 1st day of February 
next, to Mr. Georce Barker, Bennett’s Hill, 
Birmingham, who will supply any further infor- 
mation that may be desired. 





GREEN MAN ASSEMBLY ROOMS, 


BLACKHEATH. 
R. JOHN PARRY has the honour 
4 to announce that he will give a Second 


GRAND CONCERT, on Tuurspay Mornine, 
February 3, 1842, commencing at One o’Clock, 
precisely. Principal Performers :— 


MISS ADELAIDE KEMBLE, 
(Who will make her second appearance at Blackheath.) 


MISS RAINFORTH Mr. BLAGROVE, (Violin) 

MRS. A. TOULMIN MR DEVINE, (Flute) 

MASTER R. BLAGROVE, 
(Concertina) 


MISS BIRCH 
MR. HORNCASTLE 





MR. JOHN PARRY MR. LINDLEY, (Violon- 

MR. HENRY PHILLIPS cello) 

MISS GEARY, (Grand MR. THOMAS WRIGHT, 
Piano-forte) (Harp.) 





Conductor—SIGNOR NEGRI. 


Tickets, 6s. each; and Family Tickets, to 
admit Four, One Guinea; to be had at the 
Green Man Hotel, where Reserved Seats, 8s. 6d. 
each, can be obtained, or of Mr. Jonn Parry, 
17, Tavistock Street, Bedford Square. 





THE LONDON TAVERN. 
N R. AND MRS. SCHWAB have 


the honour to announce to the Nobility, 
Gentry, and Public, that by the special desire of 
numerous friends, they have engaged the Large 
Room for their second GRAND EVENING 
CONCERT, which will take place on WeEDNEs- 
pay, February 16, 1842, at half-past seven pre- 
cisely. Vocal, performers — Miss Adelaide 
Kemble, Miss Rainforth, Miss Fanny Russell, 
Miss Piccalugo (from Genoa), her first appear- 
ance in this country, Mr. John Parry, Mr. Horn- 
castle. Instrumental—Mr. and Mrs. Schwab, 
Mr. Lindley, Mr. Eliason, Mr. Julien Adams, 
Mr. Sonnenberg. Conductor—M. Benedict.— 


Miss Adelaide Kemble and Miss Rainforth will’ 


sing (by desire) the favourite duet from Bellini’s 
Opera of “Norma.” Tickets, 7s. 6d. each ; 
Double, 10s. 6d. ; Family Tickets, for five persons, 
one Guinea, may be had of Mr. Schwab, 26, 
Great Turner-street, London Hospital; at the 
London Tavern; and at the principal music-sellers 
at the west-end and in the city. Reserved Seats, 
10s. 6d. As the numbers will be limited, an 
early application for Tickets is respectfully 
solicited. 





ERMAN LANGUAGE. — MR. 
WEIL begs leave to inform the Public, 
that he continues to give Lessons in his native 
language through the medium of English, French, 
or Italian, either in London, or its vicinity. 
Mr. W. particularly addresses himself to Pro- 
fessors and Amateurs of Music, to whom a know- 
ledge of the German language is considered 
indispensable. He is permitted to refer to 
several eminent professors, his pupils, respecting 
the efficacy and facility of his mode of tuition. 
Address (post-paid) to Mr. G. Weil, at the 
Office of the Mustcat Wor p, No. 1, St. Martin’s 
Place, Trafalgar Square. 





WELLS CATHEDRAL. 
\ ANTED, as a Supernumerary, a 


Young Man possessing a good TENOR 
Voice, with a competent knowledge of Music. 


For particulars, apply to Mr. Perkins, Organist, 
Cathedral Yard. 





Just published. 
EW SONGS, by Mixtar (of Bath). 


“ THE ViLuacE BELLS,” as sung by Mr. 
Millar with the greatest success, it being called 
for a third time, at the Liverpool concerts, Bath, 
Clifton, and Chester, and written expressly for 
him, by the late Haynes Bayly. “THe SeRApPn’s 
PraYER,” the poetry by Thomas Moore, Esq., by 
whose kind sanction, Mr. Millar is permitted to 
publish it. 

The above Songs may be obtained at the resi- 
dence of the Composer, No, 3, Edward-street, 
Bath, and also a catalogue of his vocal music, 
and of all music-sellers in the United Kingdom. 





NORMA. 
fee only correct Edition of the 


Vocal Music in “ Norma,” as performed 
at the Theatre Royal Covent Garden. The 
Poetry by J. R. Planché. 


With Adalgisa—Song. Sung by Mr. Harrison. 
2s. 6d. 

Gentle Goddess—Song. Sung by Miss A. Kem- 
ble. 3s. 

On the Tiber’s banks—Duet. Sung by Miss 

Rainforth and Mr. Harrison. 2s. 6d. 

Fatal Remembrance — Duet. Sung by Miss 

Kemble and Miss Rainforth. 3s. 

How sad thy fate—Trio. Sung by Miss Kem- 
ble, Miss Rainforth, and Mr. Harrison. 3s. 
For the sake of these—Duet. Sung by Miss 

Kemble andMiss Rainforth. 3s. 

Cruel Norma—Duet (from the above). 1s. 6d. 
Yes, we together—Duet. ditto ditto. Qs. 
Sun of Freedom—Song. Sung by Mr. Leffler. 

Qs. 6d. 

Hark, ’tis Liberty—Song (from the above). 2s. 

In my power— Duet. Sung by Miss Kemble 
and Mr. Harrison. 3s. 

Behold the vengeance — Duet. Sung by Miss 

Kemble and Mr. Harrison. 2s. 

They at least are innocent —Song and Duet. 

Sung by Miss Kemble and Mr. Harrison. 2s. 
*.* Preparing for Publication, the OPERA, com- 

plete, with English words, 
CHAPPELL, 50, New Bonp STREET, 
Where may be had, 

THE OVERTURE TO SHAKSPEARE’S 
MERCHANT OF VENICE, now performing 
at the Theatre Royal Drury Lane. Composed 
and arranged as a Piano-forte Duet, by G. ALEx. 
MAcFARREN. 45. 





London: Printed by HUGH CUNNINGHAM, of No. 7, 
Princes Street, in the Parish of St. Luke, Chelsea (at 
the Office of Tuomas C. SAviLi, No. 107, St. Martin’s 
Lane, in the Parish of Saint Martin-in-the-Fields, West- 
minster), and published by him at the Orrice or THE 
MusicaL Wor.tp, No. 1, St. MARTIN’s PLACE, TRA- 
FALGAR SQuARE, in the said Parish of St. Martin-in- 
the- Fields, Westminster, all in the county of Middlesex. 
—Thursday, January 20, 1842. 

Sold also by—CrAPPELL, Bond Street ; D’ALMAINE 
and Co., Soho Square; Durr and Hopeson, Oxford 
Street; C. W. MAnBy, Fleet Street; J. Kkecan, Bur- 
lington Arcade ; MANN, Cornhill; Berrs, Threadneedle 
Street ; Cocks and Co., 20, Princes Street, Hanover 
Square ; CRAMER, ADDISON, and BEALE, 201, Regent 
Street ; OLLivierR, Bond Street; FALKNER, 3, Old Bond 
Street; Z. T. Purpay, High Holborn; Joun Lez, 440, 
West Strand ; JoHANNING, 122, Great Portland Street ; 
MI ts, Bond Street; Wessex and SraPLeTon, 67, Frith 
Street, Soho, London ;—W. Ernerincton, Richmond, 
Surrey; ArNotp & Son, Liverpool ; Sims & Dinuam, 
Manchester ; WricHTson & Wess, Birmingham, 











